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' 
Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating d .t 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Arts w;ll e 
displayed on the covers of the School of Music Programs. The piece for this mo. 
program is by Amanda Gran um, '06, entitled 'The Charles'. This painting is an attempt to 
capture a fleeting moment at dusk. 
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PROGRAM NOTES 
JOSEPH HAYDN (1732-1809) 
Missa Brevis St.joannis de Deo, H. 22/7 
While the young Joseph Haydn struggled to eke out a living in Vienna in the early 1750s, he 
did what many aspiring young composers do to this day; he worked three different church 
jobs on Sunday mornings. One such position was organist for the Barmherzigen Bruder (''The 
Brothers of Mercy") Hospitaller. Haydn must have had good relations with the Order of 
Brothers for he would later dedicate several smaller church pieces, including the.p resent 
work, to the Brothers of Mercy's Patron Saint, John of God Ooannis de Deo ), Joh'annes Cui dad 
( 1495-1565), a Portuguese monk. 
The Missa Brevis St.Joannis de Deo comes to us from a pivotal time in Haydn's life and career 
(the manuscript is undated by the composer, but watermark paper dating points to the year 
1775). The years preceding the Missa Brevis, roughly 1765 to 1772 represent the so-called 
Romantic crisis or the Storm-and-Stress period of Haydn's artistic development. The sym-
phonies of this time (Nos. 39 in G, 49 in f, 59 in A) are fiery, dramatic and highly personal 
works. For reasons unknown, the symphonies of the mid to late 1750s present a marked 
relaxation in style and almost buffo-like features. At the time Haydn lived and worked at the 
elegant Eszterhaza castle in Eisenstadt where his main responsibility was to provide princely 
entertainment. This constraint presented a stylistic challenge to Haydn who wanted more 
than to accommodate his amateur audience. In the autograph of the Symphony No. 42 Haydn 
remarked above several cut measures: "this was for all too learned ears." In this context we 
may come to understand the famous quote from Eszterhaza: "I was isolated from the 
world ... and so I had to become original." 
It is within Haydn's new style of originality that the Missa Brevis St. joannis de Deo was con-
ceived. Features of elegant simplicity and charm help to make it one of Haydn's most popular 
and most often heard Masses. The missa brevis form, in which the Mass is cast, was P"" lar in 
Austria and South Germany in the mid eighteenth century. All movements of the m<: th 
exception of the Benedictus, are shortened as a result of radically compressed and overiapped 
text in the Gloria and Credo. 
In contrast to the style of his late Masses, the St Joannis de Deo begins and ends quietly. One 
of its most touching moments comes at the end of the Agnus Dei where Haydn writes per-
dendosi, asking for the music to die off peacefully. The movements are masterfully unified by 
instrumentally inspired motives, some of which form reprises in consecutive movements. The 
elaborate organ solo in the Benedictus is where the Mass gets its nickname, "Kleine 
Orgelmesse" (Little Organ Mass). The score calls for no pedal part in the organ, suggesting 
intended use for a positive instrument of the Baroque period. Coincidentally, one such instru-
ment resides in the organ loft of the Convent Chapel at Eisenstadt. The loft has hardly room 
for more than twenty musicians, and this cramped size partially explains the small size of the 
orchestra in the Missa Brevis: two violins and basso continue, also known as the 'Vienna 
church trio'. Haydn used this orchestration in all his short masses, as did Mozart and other 
musicians of the Austrian and South German school. 
WOLFGANGAMADE MOZART (1756-1791) 
Sancta Maria, K. 273 
While Haydn dealt with the mild constraints of his amateur surroundings at Eszterhaza, the 
young Mozart complained fervently of his limitations under Archbishop Colloredo's supervi-
sion in nearby Salzburg. During Colloredo's rule the Mass was generally shortened and 
resr-· · ns were placed on the performance of purely instrumental music as well as some 
inst ntally accompanied sacred vocal music at the cathedral and other churches. 
Furthermore, Colloredo preferred promoting Italians at the expense of local German talent. 
Mozart's father, Leopold, held the meager position of deputy Kapellmeister while Wolfgang 
served as court Kpnzertmeister. In an attempt to improve the family's situation, Leopold 
endorsed a job search that would take Wolfgang and his mother to Munich, Augsburg, 
Mannheim and ultimately Paris - a trip that would later prove tragic. Shortly before their 
departure Mozart composed the gradual 'Sancta Maria, mater Dei' (K. 273) for performance 
on the Feast of the Blessed Virgin Mary ( 12 September) in 1777. It has been postulated that 
this simple, touching 'Sancta Maria' was Mozart's private offering to the Virgin Mary, seeking 
her protection on their long journey. Unfortunately his hopes and prayers went unanswered. 
M'ozart witnessed the death of his mother while in Paris, and he was forced to return to 
Saf.zburg after failing to secure an adequate position abroad. 
Fortunately for the listener, tragedy is unforeseen in the 'Sancta Maria'. This charming piece 
briskly proclaims dedication and honor to the Virgin Mary in song-like homophonic style. Its 
structure loosely adheres to the modern-day conception of sonata form. The harmony hur-
riedly modulates to the dominant at the closing of the initial theme, saving a second theme 
for several bars later. Following a short developmental section that begins with the first 
theme in the dominant, thematic material returns out of order in the tonic key of F major. 
The second theme recapitulates before the first, providing for an exuberant return of the pri-
mary material. At the 'amen' Mozart plugs into what was transitional material between the 
exposition and development. It is characterized by the sixteenth-note turn in the first violin. 
The music ends joyfully following a four-bar coda. In accordance with Mozart's style every 
note fits into a carefully formulated design of balanced proportions. 
FELIX MENDELSSOHN (1809-1847) 
Laudate Pueri 
-notes by James Wilson 
Felix Mendelssohn often placed the letters L.e.g.G. (la/3 es ge/ingen, Gott/ Let this be success-
ful, at the top of his manuscripts. Encouraged by his teacher, Karl Friedrich Zelter, he 
dos~,,, tudied the music of Bach, Handel, Haydn, and Mozart and embraced the music of past 
masters to shape his own version of classically informed counterpoint. 
His setting of "Laudate Pueri" is the second of the Three Motets ( 1837) for three-part 
women's chorus and organ. This Psalm setting is constructed with carefully controlled disso. 
nances in the vocal parts. The organ provides sparse harmonic support throughout and rhyth-
mic vitality particularly during the homorhythmic vocal sections (Sit nomen Domini benedictus). 
FRANZ SCHUBERT (1797-1828) 
Psalm 23, D. 706 
Franz Schubert composed partsongs for mixed, female, and male voices which would become 
increasingly popular in the second half of the nineteenth century, but his output focused pri-
marily on male voices. All but one of the nineteen partsongs published before his death were 
composed for male voices only. His setting of Psalm 23 (Op. 132 Posthumous) is a notable 
exception. Composed in December of 1820, Schubert set Moses Mendelssohn's translation 
for SSAA chorus and piano for his new friend Anna Frolich, who taught at the Vienna 
Conservatory. Schubert also composed "Gott in der Natur" (D. 757), "Stiindchen" (D. 920), 
and "Mirjams Siegesgesang" (D. 942) for Frolich. In Psalm 23 the duple subdivisions of the 
voices are often contrasted with the piano's triple subdivisions. Schubert employs a wide 
range of dynamics which shift dramatically within phrases and even single measures. 
FRANCIS POULENC (1899-1963) 
Petites Voix 
After his return to Roman Catholicism in 1936, Francis Poulenc produced a stream of reli-
gious works, including the Litanies d la Vierge Noire for three-part women's chorus. Perhaps he 
surprised his publishers with Petites Voix ( 1936), a secular work composed to honor the inno-
cence of children with texts by the Belgian poet Madeleine Ley. Scored for three-part 
women's chorus a cappella, each movement is dedicated to a child from Poulenc's circle of 
friends, including three to the children of the publishers, the fourth to the son of composer 
Darius Milhaud, and the fifth to Raymond Destouches' son. Henri Hell describes 'Poulenc's 
use of space between the voices as "aeration." This technique lends a distinctivE! color to 
each voice part based on its place in the texture. Each movement of Petites Voix suggests a 
particular character through the devices of chromatic harmony. 
LIBBY LARSEN (b. 1950) 
Stepping Westward 
Libby Larsen is a strong advocate of issues such as music education and women in music. She 
was composer-in-residence with Minnesota Orchestra, the Charlotte Symphony Orchestra, 
and the Colorado Symphony Orchestra. Many of her text sources are first-person settings, 
including Eleanor Roosevelt, a dramatic cantata for singers and spoken voices. Stepping 
Westward ( 1988) is a setting of the poem by Denise Levertov, scored for three-part women's 
chorus, oboe, handbells and marimba. Tonight's performance will substitute the vibraphone 
for the handbells. The piece emphasizes shifts in mode rather than a particular harmonic pro-
gression. The vocal melodies typically follow the speech rhythms of the poem, while the oboe 
and percussion often mark structural divisions in the text. 
ARNOLD SCHOENBERG (1874-1951) 
Friede auf Erden 
-notes by Matthew I.Anderson 
His last major tonal composition, Schoenberg's Friede au( Erden stands at the threshold of his 
move to Expressionism. Originally conceived in 1907 for a cappella chorus, the composer 
added optional colla parte orchestration in 191 I. Schoenberg was later to admit "m: us 
'Peace on Earth' is an illusion for mixed choir, an illusion as I know today ... I have ha" 
learn to yield and have learned that 'Peace on Earth' is only possible if the harmony is closely 
safeguarded - in a word - not left unaccompanied ." 
Fortunately, as Schoenberg's chromatic idiom has grown more familiar, choirs have come to 
regularly embrace the original version, and we likewise do so this evening. Conrad Ferd inand 
Meyer first published "Friede auf Erden" as a Christmas poem in 1886. Meyer depicts a bro-
ken world in search of deliverance - juxtaposing the birth of the Christ-child against the vio-
lent patterns of human history. Schoenberg's music maintains a broad tonal logic, marking the 
recurring plea for peace (a refrain of sorts) with cadential material. In his setting we other-
wise we hear the struggles of a composer in conflict • reaching for his own musical voice by 
daring to stretch traditional harmonic language nearly to the breaking point. Pervasive parallel 
thirds, canons, and other familiar contrapuntal devices abound in the music, and yet the sense 
of uncertainty and upheaval is clearly evident. One cannot help but hear that Schoenberg's 
musical exploration does right by Meyer's poem, traversing both chaos and calm before the 
final, rhapsodic cry for peace on earth. 
-notes by Michael McGaghie 
ANN HOWARD JONES, conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at Boston 
Un'' · y, conducts the Boston University Symphonic Chorus and Chamber Chorus, adminis-
ter~ Master of Music and Doctor of Musical Arts degrees in choral conducting and teach-
es advanced choral conducting. 
After earning Bachelor's and Master's degrees in Voice and a Doctorate in Choral Conducting 
from the University of Iowa, Dr.Jones taught at the Universities of Iowa, Georgia, and Illinois, 
and at Wittenberg and Emory Universities. While a Fulbright Senior Lecturer in Brazil, she 
consulted in the development of a university choral program and taught choral and vocal ped-
agogy. 
Rfi:!cognized for her expertise in conducting technique, choral and vocal pedagogy, rehearsal 
pr9cedures and performance practice, Dr.Jones has recently appeared as guest lecturer at the 
American Choral Directors Association Eastern Division Convention in Baltimore, the 
Amrrican Guild of Organists Region I Convention in Portland, Maine, the Long Island Choral 
Festival, the Tennessee Arts Academy and on the summer session faculty in the Central 
Connecticut State University's graduate music program. She was invi~ed to make a presenta-
tion at the national convention of the Music Educators National Conference in Nashville in 
April of 2002 and she was invited to lecture on Rehearsal Techniques at the International 
Federation of Choral Music Symposium in Minneapolis in August of 2002. She has been a 
guest faculty member at the University of Missouri, Miami University, Drake University, San 
Diego State University, the University of Missouri at Kansas City and Michigan State 
University. Dr. Jones was invited to conduct the Mormon Tabernacle Choir in a broadcast in 
January of 2003. Also in 2003 she delivered a lecture on Score Preparation for the 
Professional Training Workshop at Carnegie Hall. In 2004 Dr. Jones prepared the chorus for 
Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. She was 
invited by Chorus America to lead a workshop for conductors of Children's Choruses on the 
campus of Northwestern University in June of 2004. She is the recipient of the University of 
Nebraska distinguished guest professorship in 2004. 
Dr. Jones has completed her tenth season as conductor of the Boston University Tanglewood 
Institute Young Artists Choruses. In the summer of 2004 the chorus and orchestra performed 
Vaughan Williams' Dona Nobis Pacem and joined with the Boston Pops and john Williams for a 
celebration of music from film . The chorus also performed with the BUTI Wind Ensemble in 
the US premiere of John Harbison's Abraham. Members of the 2003 chorus performed in the 
Tanglewood Music Center's performance of Ligeti's Scenes from Danse Macabre and they sang 
a concert in Ozawa Hall. Members of the 200 I chorus performed in the Tanglewood Music 
Center production of Ravel's L'Enfant et /es Sorti/eges, conducted by Robert Spano. Previous 
Young Artists Choruses prepared by Dr. Jones have performed in Tanglewood concerts of 
Bach Cantatas conducted by Craig Smith, Leonard Bernstein's Olympic Hymn conducted by 
john Williams, and Midsummer Nights' Dream of Mendelssohn, conducted by Seiji Ozawa. 
Major works performed by the chorus with the Tanglewood Institute orchestra have included 
Bernstein Chichester Psalms, Mozart Vespers, K. 339, Bach Cantatas #4 and # 150, Mozart 
Coronation Mass, and Schumann Nachtlied. 
Equally acclaimed as a conductor, her guest conducting appearances have included numerous 
All State and festival choruses. Dr. Jones was invited to conduct the Robert Shaw Tribute 
Singers, a chorus of singers from Mr. Shaw's select ensembles, in closing concerts before the 
Southern Division of the American Choral Directors Association 2000 Convention, an 
national American Choral Directors Association 200 I Convention. She conducted th. 
University Symphony Orchestra and Symphonic Chorus in the Verdi REQUIEM in Symp ony 
Hall in November of 200 I. The Boston GLOBE called the performance "stirring" and "mem-
orable". In May of 2002, Dr. Jones was ·invited to conduct the Buffalo Philharmonic Orchestra 
and Chorus in Brahms Requiem, Naenie, and Schicksalied. She returned there to conduct in 
the spring of 2004. In April of 2003 she conducted the Boston University forces in the 
Brahms Requiem in Symphony Hall. The Symphonic Chorus and Orchestra performed 
Britten's War Requiem for the 2004 Eastern Division Convention of the American Choral 
Directors Association. 
In 2003, Dr.Jones was the recipient of Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluation of work in the classroom and stu-
dent letters of support. The award was presented at the 2003 Commencement exercises. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra from 
1984-1998 where she was associated with former Music.Director Yoel Levi, and the late 
Robert Shaw, Music Director Emeritus and Conductor Laureate. She was the first Conductor 
of the Atlanta Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to recordings of Poulenc, 
Rachmaninoff, Brahms, and Schubert choral music on TELARC and critical acclaim at Carnegie 
Hall. As one of the organizers of the Robert Shaw Institute, she assisted Mr. Shaw in the 
musical preparations for the Institute, which rehearsed, performed and recorded in France 
from 1988-1994. 
MATTHEW I. ANDERSON 
Matthew I. Anderson is a second year candidate for the Master of Music degree in 
Choral Conducting. He currently studies conducting at Boston University with' 
Howard Jones and David Hoose. He studies vocal performance with Frank Kelley. 
Mr.Anderson is in his second year as Director of Music at Immanuel Lutheran Church in 
Holden, Mass. as conductor and organist. Before moving to Worcester he served as Director 
of Music at Trinity Lutheran Church in Long Lake, Minn. During his tenure there he expanded 
the music program and initiated a guest musician series. He also worked as Assistant 
Director of Music at Calvary Lutheran Church in Golden Valley, Minn. 
Mr.Anderson graduated magna cum laude with a degree in Music and Business from 
Concordia College in Moorhead, Minn. He was a Faculty Scholarship and Music Scholarship 
winner and frequently collaborated with student artists as a pianist. 
He studied conducting with Rene Clausen, voice with Lucy Thrasher, piano with David Worth, 
and organ with Peter Nygard. He was conductor of the Liturgical Choir, a sacred music 
ensemble for undergraduates. An active ensemble musician, he has sung under noted conduc-
tors including Rene Clausen, Paul Nesheim, Christopher Cock, and Daniel Moe. 
JAMES WILSON 
James Wilson is currently earning his Master of Music degree in Choral Conducting at Boston 
Un!: ' ·ty's College of Fine Arts where he studies with Ann Howard Jones, David Hoose and 
Cr. ith. Originally from Minneapolis, he completed his Bachelor's degree in Voice 
Performance at the Hartt School of Music in Hartford, CT under Fritz Moses and Edward 
Bolkovac. James is presently music director of the Boston University Choral Society, assistant 
conductor of the Marsh Chapel and manager of the Boston University Symphonic Chorus. 
TEXTS AND TRANSLATIONS 
Mlssa Brevis St. Joannis de Deo, H. 22/7 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 
II 
Gloria in excelsis Deo 
et in terra pax hominibus 
bonae voluntatis. 
Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 
Gratias agimus tibi propter 
gloriam tuam. 
Domine Deus, rex coelestis, 
Deus Pater omnipotens. 
Domini Fili unigenite, 
Jesu Christe altissime, 
Domine Deus.Agnus Dei, 
Filius patris. 
Qui tollis peccata mundi, 
m iserere nobis, suscipe 
dep· ·onem nostram. 
Qui . ad dexteram patris, 
miserere nobis. 
Quoniam tu solus sanctus, 
tu solus Dominus, 
tu solus altissimus, 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
Glory to God in the highest, 
and on earth, peace towards 
men of good will. 
We praise You, we bless You, 
we adore You, we glorify You. 
We give thanks to You for Your 
great glory. 
Lord God, heavenly king, 
Lord Father almighty. 
Lord, the only-begotten Son, 
Jesus Christ, the most high, 
Lord God, Lamb of God, 
Son of the Father. 
You, who takes away the sins of the 
world , have mercy upon us, receive 
our prayers. 
You, who sits at the right hand of the 
Father, have mercy upon us. 
For You alone are holy, 
You alone are the Lord, 
You alone are the Lord, 
Jesu Christe. 
Cum sancto spiritu in gloria 
Dei Patris. Amen. 
Ill 
Credo in unum Deum, 
Patrem omnipotem, factorem 
coeli et terrae, visibilium 
omnium et invisibilium. 
Et in unum Dominum, 
Jesu Chrisum, 
Filium Dei unigenitum, 
et ex Pacre natum 
ante omnia secula. 
Deum de Dea, lumen de lumine, 
Deum verum de Dea vero, 
genitum, non factum, 
consubstantialem Patri , 
per quern omnia facta sunt. 
Qui propter nos homines et 
propter nostram salutem 
descendit de coelis. 
Et incarnatus est de Spiritu 
Sancco ex Maria virgine, 
homo factus est. 
Crucifixus etiam pro nobis sub 
Pantie Pilato, passus et 
sepultus est. 
Et resurrexit tertia die 
secundum scripturas, 
et ascendit in coelum, 
sedet ad dexteram Patris. 
Et iterum venturus est 
cum gloria, judicare vivas 
et mortuos, cujus regni 
non eruit finis . 
Credo in Spiritum sanctum, 
Dominum et vivificantem, 
qui ex Pacre et Filia precedit. 
Qui cum Patre et Filia simul 
adoratur et conglorificatur. 
qui locutus est per Prophetas. 
Credo in unam sanctam 
catholicam et apolstolicam 
ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum, 
Et expecto resurrectionem 
mortuorum, 
et vitam 
venturi saeculi. 
Amen. 
IV 
Sanctus, sanctus, sanctus, 
Dominus Deus Sabaoth, 
pleni sunt coeli et terra 
gloria ejus. 
0 Jesus Christ. 
With the Holy Spirit, in the glory of 
God the Father. Amen. 
I believe in one God, 
Father almighty, maker of 
heaven and earth, and of all things 
visible and invisible. 
And in one Lord, 
Jesus Christ, 
the only begotten Son of God, who was 
who was begotten by his Father 
before all worlds. 
God of God, light of light, 
very God of very God, 
begotten, not made, 
being of one substance with the Father, 
by whom all things were made. 
Who, for us, and 
for our salvation 
descended from heaven. 
And was incarnate by the Holy 
et Spirit of the Virgin Mary, and 
was made man. 
And was also crucified for us under 
Pontius Pilate, suffered, 
and was buried. 
And on the third day, He rose again 
according to the Scriptures, 
and ascended into heaven, 
and sits on the right hand of the Father. 
And He shall come again, 
with glory, to judge both the living 
and the dead, whose kingdom 
shall have no end. 
I believe in the Holy Spirit, 
the Lord and giver of life, 
Who proc~eds from the Father and Son. 
Who, with the Father and Son together, 
is worshipped and glorified, 
Who spoke by the Prophets. 
I believe one holy, 
catholic, and apostolic 
Church. 
I acknowledge one baptism 
for the remission of sins, 
And I expect the resurrection 
of the dead, 
and the life of 
the world to come. 
Amen. 
Holy, holy, holy, 
Lord God of Sabaoth, 
heaven and earth are 
filled with His glory. 
4 
r 
f 
I 
Hosanna in excelsis. 
Benedictus qui venit 
in nomine Domine. 
Hosanna in excelsis. 
v 
Agnus Dei, qui tollis 
peccata mundi, 
miserere nobis. 
Dona nobis pacem. 
Sancta Maria 
Sancta Maria, mater Dei, ego omnia tibi 
debeo, sed ab hac hora singulariter me 
tuis servitis devoveo, te patronam, te 
sospitatricem, patronam eligo. 
Tuus honor et cultus aeternum mihi 
cordi fuerit, quern ego nunquam 
ram, neque ab aliis mihi subditis 
factoque violari patiar. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, who takes away the 
sins of the world, 
have mercy on us. 
Grant us peace. 
Holy Mary, Mother of God, I owe 
everything to you, but from this very hour, I dedi-
cate myself to your service and choose you, my pro-
tectress and my savior, for my patron. 
Your honor and worship will forever be my heart's 
concern, and I will never abandon them, neither will 
I allow myself to profane these words and deeds by 
submitting myself to other patrons. 
Sancta Maria, tu, tu pia me pedibus tuis advolutum Holy Mary, accept the expiation of him who flies to 
recipe, in vita protege, in mortis discrimine defende. your feet, protect him in life, defend him at the cru-
Amen. cial moment of death. Amen. 
Petites Voix 
I. La petite fille sage 
La petite fille sage est rentree de l'ecole 
' avec son panier. 
Elle a mis sur la table les assiettes 
1et les verres lourds. 
Et puis ell' s'est lavee a la pompe de la cour 
sans mouiller son tablier. 
Et si le petit frere dort dans son petit lit cage, 
ell'va s'asseoir sur la Pierre usee 
pour vciir l'etoile Clu soir. 
2. Le chien perdu 
Qui es-tu, inconnu1 Qui es-tu, chien perdu1 
Tu reves, tu sommeilles; 
peut-etre voudrais-tu que je t e gratte l:i, 
derriere les oreilles, 
doux chien couche sur le trottoir 
qui leve vers mon c:eil 
ton regard blanc et noir1 
Qui es-tu, inconnu, chien perdu1 
Young Voices 
I . The good little girl 
One day after school the good little girl came home 
carrying her bag. 
She set the plates on the table 
and the heavy glasses. 
And then she washed her face and hands at the 
pump. Not a drop fell on her apron. 
And as her little brother lay a sleeping in his cradle, 
she went outdoors, sat upon a stone 
and looked up to see the evening star. 
2. The lost dog 
Who are you, little dog? Are you lost, little dog? 
All day you dream, you slumber; 
maybe you would be pleased if I scratched you 
behind your silky ears, 
dear little dog lost in the street, 
lifting your face to me 
gazing so trustfully? 
Who are you, unknown lost dog? 
3. En rentrant de l'ecole 
En rentrant de l'ecole par un chemin perdu, 
j'ai rencontre la lune, derriere les bois noirs. 
Elle etait ronde et 
Claire et brilliante dans l'ar ... 
En rentrant de l'ecole par un chem in perdu, 
avez-vous entendu la chouette qui vole 
et le doux rossignol? 
4. Le petit gar~on malade 
Le petit garc;on malade 
ne veut plus regarder les images 
ii ferme ses yeux las; 
ii lassie ses mains chaudes 
trainer sur le drap. 
Sa mere ouvre la fenetre 
et le rideau blanc se balance 
sur la rue un soir de mai. 
II entend jouer les autres 
qui sautent i cloche pied 
en criant sur le trottoir. 
Alers ii toume la tete 
et pleure en silence 
dans son petit bras plie. 
S. Le herisson 
Quand papa trouve en herrison 
ii l'apporte i la maison. 
On lui donne du lait tiede 
dans le fond d'une assiette. 
II ne veut pas se derouler 
lorsqu'il entend parler ... 
mais si nous quittons la cusine 
ii montre sa tete maligne, 
et si je me tais un instant 
j'entends boire doucement. 
Stepping Westward 
Text from Poems 1960-1967, by Denise Levertov 
What is green in me 
darkens, muscadine. 
If woman is inconstant, 
good, I am faithful to 
ebb and flow, I fall 
in season and now 
is a time of ripening. 
If her part 
3. When coming home from school 
When coming home from school by a lonely road, 
I saw the moon come up through a forest of black 
trees. She was so round and clear and shone so 
brightly .. . 
When coming home from school by a lonely road, 
have you ever heard screech owls making shrill nois-
es or the sweet nightingale? 
4.The little sick boy 
The lonely little sick boy, 
he is weary of looking at pictures, 
he shuts his tired eyes 
and lets his hot hands fall 
slowly on the bed. 
His mother opens wide the window 
and the curtain blows very gently 
in and out. 'Tis a night in May. 
And he hears the other children 
playing in the street below 
hears them shout and gaily laugh. 
And weeping sadly in silence 
he buries his face 
in his little folded arm. 
S.The hedgehog 
When daddy found a hedgehog 
he brought him to live with us. 
We gave him warm milk to drink, 
in a deep china saucer. 
When we were all around him 
he would not.uncurl himself 
but if we slipped out of the kitchen 
then his naughty head popped right out, 
and when I did not make a sound 
I heard him drinking quietly. 
I 
I 
, 
-
I . 
is to be true, 
a north star, 
good. I hold steady 
in the black sky 
and vanish by day, 
yet burn there 
in blue or above 
quilts of cloud. 
There is no savor 
more sweet, more salt 
than to be glad to be 
what, woman, 
and who, myself, 
I am, a shadow 
rows longer as the sun 
moves, drawn out 
on a thread of wonder. 
If I bear burdens 
they begin to be remembered 
as gifts, goods, a basket 
of bread that hurts 
my shoulders but closes me 
, in fragrance. I can 
eat as I go. 
1Friede auf Erden 
Da die Hirten ihre Herde 
liessen und des Engels Wor~e 
trugen durch die niedre Pforte 
zu der Mutter mit dem Kind, 
fuhr der himmlische Gesind 
fort im Sternenraum zu singen, 
fuhr der Himmel fort zu klingen: 
"Friede, Friede auf der Erde!" 
Seit die Engel so geraten 
o wie viele blut'ge Taten 
hat der Streit auf wildem Pferde, 
der Geharnischte vollbracht! 
In wie mancher heil'gen Nacht 
der Chor der Geister zagend, 
ich flehend, leis verklagend: 
· i de, Friede auf der Erde!" 
Peace on Earth 
When the shepherds· left their flocks 
and brought the angels' words 
through the lowly doorway 
to the mother and her child, 
the heavenly servants continued 
to sing in the starry expanse, 
kept the heavens ringing: 
"Peace, peace upon the earth!" 
Since the angels thus advised 
oh how many bloody deeds 
have been committed in strife 
by armed men on wild horses! 
On how many a holy night 
has the chorus of spirits sung fearfully, 
urgently imploring, softly accusing: 
"Peace, peace upon the earth!" 
Dach es ist ein ew'ger Glaube, 
dass der Schwache nicht zum Raube 
jeder frechen Mordgebarde 
werde fallen alfe Zeit. 
Etwas wie Gerechtigkeit 
webt und wirkt in Mord und Grauen 
und ein Reich will sich erbauen, 
das den Frieden sucht der Erde. 
Mahlich wird es sich gestalten, 
seines heil'gen Amtes walten, 
Waffen schmieden ohne Fahrde, 
Flammenschwerter fur das Recht, 
und ein koniglich Geschlecht 
wird erbli.ihn mit starken Sohnen, 
dessen helfe Tuben drohnen: 
"Friede, Friede auf der Erde!" 
-Conrad Ferdinand Meyer 
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Still it is an eternal hope, 
that the weak shall not forever 
fall prey to every 
bold murderous act. 
Something like justice 
moves and acts through murder and horror, 
and it will build a kingdom 
that will seek for peace on earth. 
Slowly will it form itself, 
its sacred charge to carry out, 
forging nonviolent weapons, 
flaming swords for the righteous, 
and a royal line 
will arise with strong songs, 
whose bright trumpets shall sounds: 
"Peace, peace upon the earth!" 
-English translation by Nick Jones 
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